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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered item 
in the catalogue. If, however, the articles under any one numbered item are designated 


as a “Lot” then bids are to be for the lot irrespective of the number of articles described 
in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 


cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 


auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously, 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 


plied with, the sale may, at the option of the Galleries, be canceled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, without 
notice to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be cancelled, 
and any amount that may have been paid on account of the sale will be returned to the 
purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of consignors 
are exempt from this tax. Items in this catalogue subject to the Federal Excise Tax are 
designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay the 
New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot’’, in which case the request should state the amount to be bid “For the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 


public announcement by the auctioneer at the time of sale. 
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AFTERNOON SESSION 
Saturday, December 2, 1944, at 2 p.m. 


CATALOGUE NUMBERS I TO 12Q INCLUSIVE 


RENAISSANCE EMBROIDERED VELVETS 


1. THREE EMBROIDERED WINE Rep VELVET ECCLESIASTICAL COLLARS 


‘3 Italian, XVI Century 


A pair worked in yellow and green silks and gold threads aa urns flanked 
by tendril foliations; and one “ond a cardinal’s hat and escutcheon between 
foliated scrollings terminating in cherubs. [Lot. ] 


2. PAIR APPLIQUE-EMBROIDERED Moss GREEN VELVET 

SMALL CUSHIONS Italian, XVI Century 
Rectangular apparels appliqué-embroidered in ecru silk with pairs of lilies 
enclosing strapwork medallions. 


3. EMBROIDERED WINE RED VELVET Hoop AND 

ECCLESIASTICAL COLLAR Italian, XVI Century 
Shield-shaped hood mounted as cushion, with a needlepainted roundel sur- 
rounded by Renaissance foliations and a pair of birds grotesques (worn) ; 
and a collar worked in silver with strapwork and lilies. [Lot.] 


4. Two GOLD AND SILVER APPLIQUE-EMBROIDERED 

WINE RED VELVET CUSHIONS Italian, Late XVI Century 
Appliqué in gold and silver thread, one with figures of two kneeling angels 
supporting a monstrance, above which are birds holding a banderole; the 
other with a shining cross upon a pyramid of foliations and strap scrollings; 
velvet much worn with age. 


5. THREE APPLIQUE-EMBROIDERED AND NEEDLEPAINTED 

Moss GREEN VELVET CUSHIONS Italian, XVI Century 
Appliqué-embroidered in crimson and buff silk and gold thread with Renais- 
sance strap scrollings surrounding a needlepainted medallion of a saint. 


[ Lot. ] 


6. Two GoLp AND SILK NEEDLEPAINTED RuBy VELVET CUSHIONS 

Itahan, XVI Century 
In richly patinated velvet, one patched and pierced with modern olive 
velours; centred with gold and silk needlepainted orphrey panels worked 
with urns and foliations and medallions of S$. Peter and the Virgin of the 
Assumption. 


KINDLY READ CONDITIONS OR SALE IN FORE PART (ORS GAuR HO Giuns 


[NUMBER 10] 


AT TOP: NUMBER 7 


7. PAIR GOLD-EMBROIDERED AND SILK NEEDLEPAINTED 
CRIMSON VELVET CUSHIONS Itahan, XVI Century 
Beautifully embroidered in gold with pairs of voluted Renaissance scrollings 
terminating in monster-heads, surrounding medallions needlepainted in silk 
and gold threads with figures of the Virgin and Child, and S. Joseph with 
attendant angel. 

[See illustration] 


8. GOLD-EMBROIDERED AND SILK NEEDLEPAINTED 

CRIMSON VELVET CUSHION Itahan, XVI Century 
Type of the preceding, the needlpainted medallion depicting S. Lucia, with 
palm. 
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g. PAiR GOLD- AND SILK-EMBROIDERED WINE RED VELVET CUSHIONS 
Italian, XVI Century 
Appliqué-embroidered in colored silks and gold threads with clusters of 


™ Renaissance scrollings centring a medallion with / H S in gold. 


1o. PAIR GOLD-EMBROIDERED WINE RED VELVET CUSHIONS 
Italian, XVI Century 


’ Worked in gold with a symmetrical design of clusters of Renaissance tendril 


scrollings centring a large strapwork medallion of J HS. 


[See illustration ] 


11. GOLD-EMBROIDERED WINE RED VELVET CUSHION 
Italian, XVI Cenetury 


, ‘Similar to the preceding. 


/ 


12. PaiR GOLD-EMBROIDERED AND SILK NEEDLEPAINTED 
CRIMSON VELVET CUSHIONS Italian, XVI Century 
Worked in gold thread on deep wine red velvet with a symmetrical design 


y. of pairs of foliated Renaissance scrollings enclosing roundels needlepainted 


with figures of two saints. 


13. GOLD- AND SILK-EMBROIDERED RuBy VELVET CUSHIONS 
Itahan, XVI Century 


_Needlepainted with figures of two angels supporting a tall golden mon- 
¢~ strance amid scattered stars, within a border of scrolling foliations and gold 


thread. 


14. GOLD-EMBROIDERED AND NEEDLEPAINTED 
WINE ReEpD VELVET CUSHION Italian, XVI Century 


_ Lavishly worked in gold threads, enhanced with colored silks, with pairs 


of Renaissance tendril scrollings terminating in lilies, surrounding a needle- 
painted medallion with figure of S. Andrew. 


15. PAIR GOLD-EMBROIDERED AND SILK NEEDLEPAINTED 


/@SMALL CUSHIONS Italian, XVI Century 
¢ : 


Composed of smaller oblong apparels of the type of the preceding, the 
medallions needlepainted with figures of SS. Peter and John. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


16. PAIR GOLD- AND SILK-EMBROIDERED WINE RED 

VELVET ARMORIAL CUSHIONS Italian, XVI Century 
Worked in green and yellow silks, outlined in gold thread, with symmetri- 
cally voluted foliated scrollings, enclosing an applied escutcheon, which is 
of later date. 


17. THREE WINE RED VELVET CUSHIONS Ltalian, XVI-XVII Century 
Two in wine red frappé velvet, embossed with floral scrollings and each ap- 
plied with an escutcheon; the third in crimson silk, appliqué with wine red 
cotton uncut velvet. [ Lot. ] 


ITALIAN MAJOLICA 


18. FAENZA PHARMACY EWER WITH PoRTRAIT DECORATION 

Early XVI Century 
Pyriform ewer with wide mouth, blue and white strap-scrolled handle and 
blue and orange dragon-neck spout, the body painted in blue, green, yellow 
and orange with profile portraits of two bearded men within a double-arched 
blue cartouche, with drug label below in Gothic lettering; reverse rudely 
sketched in blue on white with volutes. Age crack. Height 10% inches 


[See illustration ] 


19. FAENZA PHARMACY EWER WITH PoRTRAIT DECORATION 
Early XVI Century 
_ Type of the preceding, with heads of a bearded merchant and a young 
woman, above a drug label in Gothic lettering. Neck repaired. 
Height 934 inches 
[See illustration ] 


20. FAENZA PHARMACY EWER WITH PoRTRAIT DECORATION 
Early XVI Century 
Type of the preceding, but with portraits of two youths. Height 10% inches 


[See illustration ] 
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[NUMBER 20] [NUMBER 19 ] 


AT TOP: NUMBERS I8 AND 21 


21. FAENZA PHARMACY EWER WITH ANIMAL DECORATION 

Early XVI Century 
Type of the preceding, depicting two hounds pouncing on a hare, above a 
drug label, the neck with two large blue anthemia in panels of orange. Re- 


Height 934 inches 


E~ 


paired. 
[See illustration | 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[ NUMBER 22 | [ NUMBER 23 | 


22. FAENZA PHARMACY BOTTLE XVI Century 
Pyriform bottle with short neck and molded lip, handsomely painted with a 
tongue-shaped cartouche depicting a nude hermaphrodite attended by an 
amor with a sword, above a drug label, surrounded by a blue band with re- 
serves of orange-yellow pomegranate scrolls; reverse rudely sketched in blue 
upon white with voluted scrollings. Repaired. Height 16 inches 


[See illustration ] 


23. FAENZA Two-HANDLED PHARMACY VASE Early XVI Century 
Tall-necked globular bottle with two S-scrolled handles and flaring round 
foot. Decorated in majolica colors with a medallion depicting a bearded 
man on crutches, bordered with blue and yellow bands sketched with leaf 
scrollings; around the foot a drug label in Gothic lettering. Repaired. 
Height 16 inches 
[See illustration] 
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24. DERUTA YELLOW LusTRE AND BLUE PLAQUE XVI Century 
Cavetto handsomely decorated in yellow mother-of-pearl lustre with a half- 
length figure of S. Catherine of Siena with palm and wheel before a blue 
background, inscribed SATA. CHATARINA; broad marli decorated in yellow 
lustre and blue with clusters of radial stripes enclosing panels of leafy folia- 


_tions and imbricated scale pattern. Repaired. Diameter 16% inches 
25. FAENZA Two-HANDLED PHARMACY VASE Circa 1500 


Tall-necked pestle-shaped vase with broad body and squat base, two tall 


,, S-scrolled handles springing from the shoulders. Sketched with a kneeling 


nude male figure pulling on hose, before a yellow background, above a drug 
label in Gothic lettering and surrounded by a band of leaf scrollings in a 
dark blue ground, surmounted by a hatched cartouche; the reverse rudely 
sketched in cobalt blue upon white with a large bearded mascaron. Handles 
repaired. Height 1634 inches 


26. URBINO THREE-HANDLED VAseE MODELED WITH GROTESQUES 
XVI Century 


‘©2 Trilobate body modeled with grotesque caryatid figures between the lobes, 


=... 
GO 


the heads continuing into the trefoil-form neck, from which are arched 
three forked grotesque handles springing onto the shoulders. The lobes are 
painted in blue, green, yellow, orange and aubergine with scenes from Roman 
history. Handles repaired. Height 1234 inches 


[See illustration on the following page | 


27. Paik FAENZA Two-HANDLED ARMORIAL PHARMACY JARS 

Early XVII Century 
Large ovoid oil jar with small short neck and two green-tinted loop handles; 
roughly sketched with leaf scrollings in blue upon white, the obverse with 
a coroneted escutcheon surrounded by a drug label and a wreath of lemons 
in majolica colors; pierced near the foot with an orifice. Height 19% inches 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OFF GCATALOG UE 


[28] [26] [28] 


28. PatR URBINO Two-HANDLED FIASCHI WITH SCRIPTURAL SCENES 
Circa 1600 
Tall-necked flattened pear-shaped vase, with screw top furnished with a 
» » ~~ small dome cover in blue, with yellow urn finial; upon the shoulders two 
bearded satyr-head handles with looped horns. The bodies are painted in 
cobalt blue, yellow, green and orange, one depicting Adam and Eve with 
the serpent, and the story of Lot; the other, Abraham in his tent with two 
patriarchs, and the Annunciation of the Angel to Sarah. One base, handle 
and finial repaired. Height 16% inches 
Collection of Adolphe de Rothchild, Paris 
From Duveen Brothers, Inc., New York 


[See illustration ] 
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[NUMBER 29 | 


g/O- 
29. Pair Ursino Two-HANDLED URNS WITH 
RAPHAELESQUE DECORATION XVI Century 
Ovoid urn with ring-molded flaring neck, and joined by bifurcate scrolled 
blue ribbon handles embellished with yellow bearded mascarons to the shoul- 
der, where they terminate in a pair of female masks. The body is painted on 
a white ground in majolica colors with elaborate decoration of Raphaelesque 
grotesques and two vignettes, supported by cherubs and telamon figures re- 
spectively; the one with medallions depicting Paris awarding the apple on 
Mt. Ida, and Venus with Cupid in a landscape, the other with Renaissance 
round-arched niches with female figure of Justice, and Neptune driving a 
pair of seahorses through the waves. One with minor imperfections to han- 
dles, the other repaired. Height 16% inches 
[See illustration | 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[NUMBER 31 ] [ NUMBER 30 | 


30. URBINO GROTESQUERIE PLAQUE Early XVI Century 
Large deep plate with central boss painted with figure of Samson in Roman 
dress, with a lion and broken columns, surrounded by a border of tritons 
and nereids swimming in the blue waves; outer border and marli sketched 
with Raphaelesque grotesques and small cartouches supported by pairs of 
amors on a white ground. Repaired. Diameter 17% inches 


Collection Chabriéres-Arles 
[See illustration ] 


31. URBINO GROTESQUERIE PLAQUE Early XVI Century 
Type of the preceding, the central boss reserved with a grotesque figure of a 
goddess holding a bauble, with attendant eagle; the cavetto with numerous 
allegorical figures of Justice, Truth, Wisdom, Plenty, etc., and animal gro- 
tesques enclosed by orange-yellow strapwork, in a white ground with black 
border reserved with leaf scrollings; the marli sketched with putti and ani- 
mals amid scrolling floral vines. Repaired. Diameter 1034 inches 


[See illustration ] 
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[NUMBER 32 | 


32. Ursino TRILOBATE BowL WITH GROTESQUERIE XVI Century 
Deep trefoil bowl, the lobes joined by satyr-mask ribbon-loop handles painted 
in yellow and orange, and standing on three clustered lion-paw feet. The 
‘nterior and exterior elaborately sketched in colors on a white ground with 
“panels containing symmetrically arranged pairs of putti, grotesquerie scrolls, 
and deer and antelope pursued by hounds, the whole centred by a cartouche 
depicting the award of the apple to Venus on Mt. Ida. Minor imperfections. 


Has stand. [See illustration] Width 19 inches 


33. Ursino TRILOBATE BowL XVI Century 
Type of the preceding, but elaborately painted allover in blue, green, yellow, 
orange and aubergine with landscape compositions and figures, the exterior 
depicting woodland scenes and shepherds in glades, the interior the Triumph 
of Neptune, with numerous nude tritons and nereids on a lake with cities on 
either side of a river. Repaired; foot partly restored. Width 19% inches 


tel 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


STAINED GLASS 


34. [Two STAINED AND PAINTED GLAss ROUNDELS 

. South German, XVI Century 
One depicting a Tassoesque legend, with two women, a putto with caduceus 
and a nude nymph clustering around a sleeping warrior; the other a betrothal 
scene in the hall of a Renaissance mansion; in sepia grisaille enhanced with 
golden yellow. Diameters 9 and 8% inches 


35. [wo STAINED AND PaINTED GLass RouNDELS Flemish, XVI Century 
One depicting a group of nobles in discussion in a palace; the other the 
Mocking of Christ, with the Savior exposed on a balcony to the feersion 
the soldiery and populace. Diameters 1034 and 12% inches 


36. Two STAINED AND PAINTED GLAss ARMORIAL ROUNDELS 

South German or Swiss, circa 1650 
One painted with two escutcheons with helm and leaf mantling above an 
inscription and date 1656, the other with an escutcheon and helm and leaf 
mantling, and border inscription. Diameters 7% and 834 inches 


37. STAINED AND PAINTED GLAss VoTIVE ROUNDEL 

Flemish, XVI Century 
Depicting the Adoration of the Magi; the Virgin in green and red robes, 
holding the nude Child on her lap, in a Renaissance mansion, with figures 
of the Three Kings and two holy women kneeling in the foreground by a 
pallet; blue border. Diameter 11% inches 


38. THREE STAINED AND PAINTED GLass PANELS 

Flemish, Late XVI Century 
Decorated in sepia grisaille enlivened with yellow, one depicting Christ 
among the malefactors, sitting chained or in the stocks; the second, the tur- 
baned Judas admitting the Roman soldiers into the Garden; the third, the 
return of the Prodigal Son; ruby and blue borders. About 11 x 9 inches 


[See illustration ] 
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[ NUMBER 39 | 


AT TOP : NUMBER 38 


39. Two STAINED AND PAINTED Gass PANELS 
V2 go- Franco-Flemish, XVI Century 
One depicting a courtyard with the executioner delivering the head of John 
the Baptist to Salome; the other the Flagellation of Christ, with spectators 
watching from window embrasures; ruby and blue borders. 12 « 10% inches 

[See illustration | 
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[NUMBERS 41 AND (AT TOP) 40] 


40. Two STAINED AND PAINTED GLass PANELS 
Swiss, dated 1610 and 1648 
One depicting two coats of arms with helms, crests and leaf mantling, and 
tiny vignettes above of David and Goliath before their tents; the other an 
apparition of the Virgin and Child in a glory to a kneeling male and female 
saint in black and white robes, surrounded by clouds, with amors above 
holding masses of fruit, and two cherubs below with escutcheons; both with 
cartouches, inscribed and dated. Small cracks. 
1314 x 834 inches and 1334 x 934 inches 


[See illustration ] 
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41. Two STAINED AND PAINTED GLASS PANELS 

‘Swiss, dated 1613 and 1666 
One depicting the Lapidation of S. Stephen between Renaissance pilasters, 
with two garlanded oval cartouches below painted with mantled coats of 
arms; the other four vignettes from the story of Joshua, portraying the 
procession around the walls of Jericho, the combat with the people, the 
hanging of the King of Aj, and the battle with the Anakims, with two angels 


by _ below holding escutcheons; cartouches inscribed and dated. The first with 


{0 


26. 


minor cracks. 1314 x 834 inches and 1214 % 10% inches 


[See illustration ] 


42. Two STAINED AND PAINTED GLass PANELS Swiss, circa 1610-40 
Each depicting a stalwart halberdier with his feet planted wide apart, at- 


ge- ee fee 
tended by his wife who bears a chalice; between one pair is an escutcheon, 


between the other a little girl; vignettes above of rural occupations and a 
civic feast respectively ; inscribed cartouches below. One shows minor cracks. 


1214 x 8% inches and 1334 «9g inches 


43. Two STAINED AND PAINTED Grass ARMORIAL PANELS 
Swiss, dated 1683 and 1696 
Each depicting a mantled coat of arms before a Renaissance tabernacle, with 
‘ascribed and dated cartouches below; in one the escutcheon is flanked by 
figures of SS. Peter and James, standing upon plinths. 
14.9 inches and 14x%9%4 inches 


44. THREE STAINED AND PaIntep GLAss ARMORIAL PANELS 


2/0 i Swiss, dated 1568-93 


oe 


‘2 
“4 4y 


One depicting an escutcheon with helm and leaf mantling, supported by a 
figure of a scantily draped woman in a feathered hat; the other two a pair, 
each with figure of a man-at-arms holding a banner, beside an escutcheon. 
Within Renaissance porticos with tiny vignettes above, depicting scenes from 
the Passion, the Martyrdom of S. Sebastian, etc. Some cracks. 

121% «8% inches; 1144 « 8% inches; 12% x 8% inches 


_45. PAIR STAINED AND Patntep GLAss ARMORIAL PANELS 


Swiss, dated 1603 

Each painted with an escutcheon with helm and leaf mantling, within a Ren- 

aissance portico tinted in lively colors; one crested by a demi-figure, the other 
by an ape; cartouches inscribed and dated. A few cracks. 

1414 x 1034 inches 
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[46] [47] [46] 


46. Pairk STAINED AND PaINTED Grass PANELS Flemish, dated 1550 
Arched panels, painted principally in sepia and golden yellow, one depicting 
the Saviour in a crowd of sinners all carrying crosses, the other the Pentecost, 
with tongues of fire descending upon the Apostles in a chamber, the Holy 
Ghost in a cloud above; below are cartouches with dates. One cracked. 
19 x 7 inches 
[See illustration] 


47. STAINED AND PAINTED Gass VoTIVE PANEL Swiss, dated 1624 

Depicting the Virgin in blue and red robes, holding the Child and crowned 

by two angels, in a laureated mandorla between blue and red Renaissance 

columns with small finial figures of SS. John and Margaret; below is an in- 

scribed cartouche with family names and date, between two laureated coats 

of arms. 20x 15 inches 
[See illustration ] 
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48. STAINED AND PAINTED Grass PANEL Flemish, dated 1547 
Depicting the Savior, surrounded by priests and learned doctors, in a case- 
mented chamber about to cure the man sick with palsy, who is being lowered 
‘nto the room on his bed through the roof; below is a coat of arms and 
twisted ribbon banderole, and at left and right, blue and red pilasters sur- 


-mounted by quaint heads. 1214 x 11% inches 
49. STAINED AND PAINTED Grass VOTIVE PANEL Swiss, dated 1629 


Beautifully painted with a depiction of the Nativity, with the Holy Family 
and adoring shepherds surrounding the Child, who lies in a box cradle in 
a courtyard; the Virgin and Child and two angels depicted above, the kneel- 
ing donor and his wife and their coats of arms below. Some cracks. 


13%4 «9% inches 


50. Two STAINED AND PAINTED GLass PANELS 
Swiss, dated 1616 and 1655 


‘/@~ One painted with a vignette with the story of Jonah and the whale, sur- 


rounded by six small cartouches depicting a burgher driving oxen, a butcher 
cutting meat, two allegorical figures and two angels with escutcheons flanking 
an inscription; the other depicting a bearded town council gathered around 
a table, surrounded by the coats of arms of their members. Some cracks; 
the second panel also imperfect. 161% x 127 inches and 1§ 34 x 12% inches 


51. STAINED AND PAINTED Grass ARMORIAL PANEL 
South German, circa 1600 


Decorated with a mantled coat of arms within an oval inscribed banderole, 


upon a late Renaissance tabernacle with three pairs of female figures of 
Truth and Hope, Justice and Strength, Charity and Mercy. Some cracks. 
13. x 11% inches 


52. Two STAINED AND PAINTED Grass ARMORIAL PANELS 

: Swiss, dated 1604 and 1605 
Painted with coats of arms with helms and elaborate leaf mantling in car- 
touches, surrounded by Baroque strapwork, etc., one with a vignette of the 
Judgment of Solomon; cartouches with inscriptions and dates below. Some 
imperfections and replacements. 1434 x 814 inches and 13 x 8 inches 
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ee eee 
BRONZES 
WOOD AND STONE SCULPTURES 


GIOVANNI DA BOLOGNA 
FLORENTINE: 1524-1608 
(Bronze Statuette ) 


53. ARCHITECTURE. Nude female figure wearing a necklace and hair 
- fillet, with a drapery over her right leg, holding in her right hand a group of 
drawing instruments and in her left, hung behind her back, a drawing board; 
seated on a square pedestal. On square marble plinth. Fine light patina. 
Height 153% inches 
Note: A companion to the figure of Astronomy, a cast of which is in the Kunst- 


historisches Museum, Vienna; they date from about 1570-80. A signed example of the 
present composition was in the Clendenin Ryan collection, sold at these galleries in 1940. 


From Duveen Brothers, Inc., New York 
[See illustration ] 
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[NUMBER 54] 


GIOVANNI DA BOLOGNA 
FLORENTINE: 1524-1608 


; (Bronze Group ) 
54. HERCULES SLAYING THE CENTAUR NESSUS. The nude 


bearded figure of the hero, wielding a club in his right hand, is astride the 
twisted body of Nessus, whose head he has forced back as he prepares for 
the kill, the animal body crushed downwards under the strain. Rich dark 
patina. Has plinth covered in Genoese ruby velvet. Height 251% inches 
Collection of Baron Arthur De Schickler, Martinvast, Normandy 


From Duveen Brothers, Inc., New York 


[See illustration ] 
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[NUMBER 55] 


SCHOOL OF THE ILE DE FRANCE 
FRENCH: XIV CENTURY 


(Sculptured Pearwood Group) 
$5. VIRGIN AND CHILD. Gracetul standing figure in long robes and 
hooded cloak, holding in the right hand a flower: the left supports the seated 
hgure of the smiling Child, partially swathed in His Mother’s hood; He 
grasps the veil in His left hand and playfully caresses her face with His 
right. Rich bronze-colored patina. eight 39% inches 
[See illustration ] 
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[NUMBER 56] 


FRANCO-FLEMISH SCHOOL 
XV CENTURY 


(Sculptured Oak Statuette ) 
Bs, 50. EDUCATION OF THE VIRGIN. Graceful standing figure, in nun’s 


¢ @ ~obe and hood, of the youthful Virgin; looking down at an open missal car- 


ried in her left hand. Height 36 inches 
[See illustration ] 
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DOMENICO ROSELLI (Are.ter or) 
FLORENTINE: b. 1439 
(Sculptured Marble Bas Relief) 


57. MADONNA AND CHILD. Half-length figure of the Madonna, robed 
and veiled, to half-right, the hands clasped in prayer, gazing at the nude 
Child who is seated at the lower right, His head turned toward the observer, 


~ upon a double cushion; behind her shoulders are two pricket candelabra hung 


with leaf swags, and in the upper corners of the composition, two large and 
plump cherub-heads. In polychromed and parcel-gilded tabernacle frame 
crested with an urn of fruit flanked by dolphins. 


Total height 574 inches; width 38 inches 
[See illustration ] 


ROMA IAA MEE APIS 


[NUMBER 57 | 
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——S————— 


SOUTH GERMAN SCHOOL 
FaRLY XV CENTURY 
(Sculptured and Polychromed Wood Statue ) 


58.8. GEORGE AND THE DRAGON. Standing figure of the youth- 
ful S. George with a wreath of laurel wound around his curled hair, wearing 
full armor with a scarlet and gold surcoat, his left hand resting on his shield, 
his right grasping the hilt of a broken sword; his right foot is set upon the 
yack of the coiled dragon. Height 39 inches 


59. ROMAN SCULPTURED MARBLE PEDESTAL IT Century A.D. 
Cylindrical pedestal sculptured with four nude figures of winged amors, hold- 


Ing fruit, sickle, amphora, etc., between baluster columns carved with acanthus 


leafage and crested by urns joined by festoons of drapery; on round shallow 
base and square foot sculptured with a border of leaf scrollings. 
Height 39 inches; width 26 inches 


[See illustration ] 


60. OLD SCULPTURED Marsie Bust or VENUS 
Head and draped shoulders after a Greek original, the head turned towards 
the left, the wavy hair bound with a fillet. Height 1734 inches 


DELLA ROBBIA SCULPTURES 


ANDREA DELLA ROBBIA (ATELIER OF) 
FLORENTINE: 1437-1528 


(Polychromed Glazed Terra Cotta Armorial Tondo) 
61. INSIGNIA OF SAN LORENZO. Finely modeled and painted in cobalt 


blue, green, yellow and aubergine with an insigne consisting of a cross, a pair 
of scourges, and the gridiron of San Lorenzo, before a sky blue background, 
within a border of figs, grapes, cucumbers, and pine cones. Small repairs. 
Diameter 24 inches 
Note: Executed, according to Marquand, about 1490. The emblem of S. Lawrence 
in a different form may be seen at S. Marco Vecchio, near Florence, 
Collection of Stefano Bardini of Florence, New York, 1918 (as by Luca 
della Robbia) 
Recorded and illustrated in Allan Marquand, Robbia Heraldry, 1919, no. 
96, fig. 85 
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[NUMBER 62 | 


ANDREA DELLA ROBBIA 
FLORENTINE: 1437-1528 


(Polychromed Glazed Terra Cotta Tondo) 


62. YOUTHFUL S. JOHN. Head and shoulders of S. John as a youth, 
glazed white with green and yellow cloak, before a sky blue background; 
surrounded by a wreath of naturalistically colored lemons, cucumbers and 
pine cones and green foliage. Some repairs, as usual. Gilded frame. 
Diameter 21% inches 
[See illustration ] 
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[NUMBER 63 | 


ANDREA DELLA ROBBIA 
FLORENTINE: 1437-1528 
4). 44 (Polychromed Glazed Terra Cotta Tondo) 


63. YOUTHFUL S. JOHN. Head and shoulders as a youth with curly 
hair, glazed white, with blue shirt and aubergine tunic, before a sky blue 
background; surrounded by a simple wreath of pine cones and green leafage. 
Some repairs, as usual. Diameter 21 inches 
Collection Rodolphe Kann, Paris 

From Duveen Brothers, Inc., New York 

Described in Dr. W. von Bode, Catalogue of the Rodolphe Kann Collection: 
Objets ad’ Art, Middle Ages and Renaissance, 1907, Vol. I, no. 1 


[See illustration ] 
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[NUMBER 64 ] 


ANDREA DELLA ROBBIA (ATELIER OF) 
FLORENTINE: 1437-1528 


(Polychromed Glazed Terra Cotta Armorial Tondo) 
64. 4RMS OF THE DEI FAMILY. Pear-shaped escutcheon charged 


azure, a bend or with a label of Anjou of four points gules enclosing three 
fleurs de lis or; upon an oyster white shell medallion surrounded by a garland 
© ~ of naturalistic lemons, pears, pomegranates, grapes and pine cones with green 
<J leafage. Gilded frame. Minor repairs. Diameter 23% inches 
Collection of Stefano Bardini, Florence 
Recorded in Allan Marquand, Della Robbias in America, 1912, no. 35, p. 
100 
Recorded and illustrated in Allan Marquand, Robbia Heraldry, 1919, no. 
53 fig. 50 
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[See illustration ] 
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[NUMBER 65 | 


GIOVANNI DELLA ROBBIA 
FLORENTINE: 1469-1529 


vp COG — (Pair Polychromed Glazed Terra Cotta Statuettes ) 
65. KNEELING ANGELS. Figure, to left and right respectively, of an 


angel in white and yellow robes with a yellow saltire cross upon the breast, 
and green and sky blue draperies, kneeling to support a candle holder; the 
head and hands unglazed; fitted with wings and halo of carved and gilded 
wood. Heights 25 and 25% inches 
[See illustration ] 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


ANDREA DELLA ROBBIA AND ATELIER 
FLORENTINE: 1437-1528 
(Polychromed Glazed Terra Cotta Tondo) 


66. ADORATION “OF WTHE- INFANT: “CHRIST, Vie ee 
YOUHFUL S. JOHN. Landscape with trees, and on a distant hill, a shep- 
herd with his dog and flock, watching the apparition of an angel in the blue 
night sky. In the foreground, a group of figures modeled in white in high re- 
lief: the Virgin and the youthful S. John, kneeling in prayer on either side of 
the Infant Christ, with the ox and the ass behind them. Naturalistic border 
wreath of lemons, pomegranates, grapes, pine cones, etc., with flowers and 
green foliage. Some small imperfections, as usual. Diameter 45 inches 


zy al . . . rt. 
oO Note: This beautiful tondo derives from the famous composition of the La Verna 


Altarpiece, the most popular of all Andrea’s works, and of which he and his atelier 
executed a great many variations; for the original see Allan Marquand, Andrea Della 
Robbia and his Atelier, 1922, Vol. I, fig. 41. The present work, showing the basic group 
of Madonna and Child, together with the Infant S. John, the ox and ass, and a distant 
vignette of the shepherds, most closely resembles the well-known tondo in the Louvre 
(op. cit., Vol. II, no. 138, fig. 155) which has two cherub-heads behind the shoulders of 
the Madonna and lacks the shepherds in the background. The Mortimer tondo was 
apparently unknown to Marquand. 


[See illustration ] 


ANDREA DELLA ROBBIA (FoLiower or) 
FLORENTINE: XVI CENTURY 


(Polychromed Glazed Terra Cotta Armorial Tondo) 


67. ARMS OF THE FIORODOLFI FAMILY. White shield charged 
with a bend, upon a bowknot of yellow ribbon, before a sky blue background; 
wreath of late type, with a garland of naturalistic lemons, figs, pears, grapes, 
etc., with green leafage. Repaired. Diameter 20% inches 
Note: The arms are evidently to read argent, a bend gules, for the enamel painters 
had no access to the red pigment, and the buff color cannot stand for gold, which would 
be against the rules of heraldry. Marquand ascribes the arms to the Fiorodolfi family, but 
the same coat is born by the Sanvitale family of Parma. The composition dates from 
about 1490. 
Collection of Stefano Bardini, New York, 1918 (as by Luca della Robbia) 
Recorded and illustrated in Allan Marquand, Della Robbia Heraldry, 1919, 
no. 100, fig. 88 
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[ NUMBER 66 | 


PAINTINGS 


ADRIAEN BROUWER ? FLEMISH: 1605-1640 
68. LUXURY. Half-length figure of a cavalier with plumed crimson hat, 


wearing a leather buff coat with white shirt and cravat tied with a red bow, 
and gray cloak; holding a wine glass in the left hand. Wooded landscape in 
the background. Oval panel: 744 x 5% inches 
Note: One of a series, The Seven Deadly Sins, which included Pride, Anger, Luxury, 
Sloth, Envy, Avarice, and Gluttony, all engraved by L. Vorsterman. This version, repre- 
senting Luxury, was substituted later for the version of a nude at half-length. The subject 


appears to be the artist himself; compare other studies in which Brouwer used himself as a 
model. See Hofstede de Groot (v. infra), nos. 6-13. 


See Henri Hymans, Lucas Vorsterman, Catalogue Raisonné de Son Oceuvre, 
etc., 1893, pp. 139-140, no. 124 
See C. Hofstede de Groot, Catalogue Raisonné of the Works of the Most 
Eminent Dutch Painters of the Seventeenth Century Based on the Work 
of John Smith, 1910, vol. 11, p. 565, no. 9 
[See illustration ] 
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[NUMBER 69 ] 


FRENCH SCHOOL XVI CENTURY 
4 (0 “69. PORTRAIT OF A WOMAN. Bust-length portrait facing the observer 
§ of a woman in black gown with narrow white ruff, and black coat with brown 
fur collar; her face framed by a black hood with white starched linen coif 
covering her brow. Cradled panel: 11 x 8% inches 


[See illustration ] 
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[NUMBER 70] 


FRANS FLORIS DE VRIENDT (School of) 
FLEMISH : XVI CENTURY 


70. PORTRAIT OF A GENTLEMAN. Waist-length portrait, slightly 
to the right, of a bearded man wearing a black biretta with jeweled band and 
ornament, black coat with fur collar, and black silk doublet with narrow white 
ruff, with two strands of jewels and pendant portrait in miniature. Light gray 
background. Cradled panel: 934 x 7% inches 
Note: Compare in style with the Tavo Court Fools in the Institute of Arts, Detroit, 
given with some question by Friedlander to Lambert Lombard (Altniederlandische Malerei, 


vol. XIII, pl. 109), but more recently attributed to Frans Floris, after a comparison with the 
signed picture by Floris The Falconer’s Wife in the Caen Museum. 


[See illustration ] 
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[NUMBER 71 ] 


CORNEILLE DE LYON (School of) FreNcH: XVI CENTURY 
71. PORTRAIT OF 4A GENTLEMAN. Waist-length figure, slightly to 


‘the right, of a gentleman in a oolden-brown slashed doublet with narrow white 
ruff and black coat; the right hand visible holding gloves. Before him to the 
left is a table covered with a figured blue, red and cream white cloth on which 


is placed his hat. Brown background. Cradled panel: 12% x 8% inches 
[See illustration ] 
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SCHOOL OF DOUAI XVI CENTURY 


72. BENEDICTINE ABBOT. In black robe, with hood and cuffs outlined 
in gold; holding a crozier with the right hand, the left hand resting On an open 
volume placed on the sill of an arched and sculptured aperture. Behind him, 
a deeply recessed chapel, with books and pens on a lectern and shelves at the 
right. At the left is a view of a Romanesque church with blue and pink roofs, 
and a glimpse of blue sky. Cradled panel: 11 x 8% inches 
Note: The composition of the picture is considered to be closely related to the paintings 
of Simon Marmion, French painter of the fifteenth century, who worked in Valenciennes. 
The colors, the manner of painting, the architecture in the background remind one of Jean 
Bellegambe, the leading painter in Northern France in the early sixteenth century. These 
analogies allow us to consider this painting as having been executed in Northern France 
in the Douai-Valenciennes region about 1510 to 1520. 
The subject is a portrait of a Benedictine abbot, and is very probably the right wing 
of a diptych of which the left wing represented a Virgin and Child. The left hand appears 
to have been restored, having probably held a rosary. 


[See illustration ] 
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MASTER OF 1520 FLEMISH: XVI CENTURY 
73- MADONNA AND CHILD. The Madonna seen at half-length be- 
hind a parapet, offering her breast to the nude Child Whom she holds in her 
right arm. She wears a green gown with jeweled girdle, a crimson cloak with 
pearl border, and a transparent wimple covering a jeweled fillet binding her 
hair, which falls in curls over her shoulders. Behind her, a green cloth of 
honor, and a view of wooded landscape and castles bordering a sea, at right 
and left. In the immediate foreground on the parapet is a glass with a lily, 
a cut lemon and stems of cherries, and a knife resting on the side of a bowl 


B io0- filled with fruit. Arched cradled panel: 20 x 14% inches 


al . . . . . 
Note: A painting very similar to the above, and certainly by the same hand, has 


been discussed by Friedlander (vide infra) in an article in which he compares it to the 
Joos Van Cleve Holy Family from the Spiridon collection, now in the Metropolitan Museum 
of Art, New York. Both compositions are based on the Van Eyck Lucca-Madonna at the 
Staedel Institute, Frankfurt, Dr Friedlander states that: “Joos has probably used a draw- 
ing after the painting of his predecessor. To what degree he followed the other artist, 
what he changed, what he omitted and added: the examination of all the deviations of 
his panel from the prototype throws light upon the manner of structural arrangement and 
the taste of the transformer and his generation.” This composition has been repeated in 
Joos Van Cleve’s atelier and also by his imitators, but the painter of the present painting 
as described by Dr Friedlander is an artist, working not in the workshop of Joos Van 
Cleve, but tracing back more directly to Jan Van Eyck’s prototype or at least to a drawing 
of the Lucca-Madonna. “The author of this variant clings more anxiously to his prototype 
than Joos, especially in the mother’s type of head and the shape of her hands. He has 
retained the head-circlet and the pearl-embroidery of the cloak-border, but has arranged 
the still-life wholly in the taste of the master of Cleve. Accordingly he is a contemporary 
of this master, with whom he has drawn from the same source.” 


Compare Max J. Friedlander, Two Old Dutch Pictures in the Collection 
Spiridon, The Pantheon, vol. 11, May 1929, pp. 206-212, ill. p. 206. 


[See illustration ] 
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[NUMBER 73] 


[ NUMBER 74 | 


MILANESE MASTER OF THE CIRCLE OF LEONARDO 
DA VINCI CIRCA 1500 


74. MADONNA AND CHILD. Half-length figure of the Madonna 
standing behind a parapet, holding the nude Child at her left, Who grasps 
a vine of leaves. She wears a red gown and green-lined mazarine blue mantle, 
with a striped veil headdress partly covering her hair; the Child clothed 
in a transparent figured tunic. Behind her a deep purple drapery suspended 
from a rod, disclosing a landscape at right and left with mountainous shores 
bordering a sea. Panel transferred to canvas: 22% x 16% inches 
Note: Accompanied by a MS certificate by Dr Richard Offner, dated November 11, 


1944, in which he states: ‘““The Madonna and Child by an unidentified painter of Leonardo 
da Vinci’s circle is one of the charming products of the Milanese school. 


[ Continued 
40 


[NUMBER 74 ] 


Number 74—Concluded | 


“Although this composition owes much of its inspiration to the art of Leonardo, 
its painter followed his own genius largely in the particular use of light, which is 
allowed to play over the cool surface without creating deep and disfiguring shadows. 
This gives the form the appearance of an image carved from precious stone. 

“Far from betraying any of the settled sorrow of the traditional representations of the 
Madonna, her figure here radiates the serenity of divine wisdom. The same mood is re- 
flected in the level land and water that stretch away to the Alpine horizon so cherished 
by Leonardo and his followers. The Virgin might be a pagan goddess or heroine, and 
she resembles most Leonardo’s various sketches for the head of Leda, known to us also in 
a number of full-length paintings by the school. It is very likely within the period of these 
sketches made in the early years of the sixteenth century that the Mortimer picture was 
painted, for the conception of the Child also belongs to this span of time.” 


[See illustration and the detail of Madonna’s head } 
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FRANCESCO RAIBOLINI (IL FRANCIA) 

BOLOGNESE: C. 1450-1517 
75. MADONNA AND CHILD WITH S. FRANCIS. Half-length fig- 
ure of the Madonna in red gown with green-lined blue-hooded mantle and 
transparent white wimple covering her brow. She supports the nude Child 
ona parapet Who leans on a scarlet gospel at the right, His right hand raised 


*~in benediction. S. Francis appears on the left with hands folded in adoration. 


Landscape background with buildings and trees bordering a sea in the dis- 
tance, and with small equestrian figures at the right. In old gilded and poly- 
chromed tabernacle frame. Cradled panel: 2314 x 19 inches 
Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, 


p. 179 
[See illustration | 
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[NUMBER 75 | 


LUCAS CRANACH THE ELDER SAXON: 1472-1553 


76. MADONNA AND CHILD WITH THE INFANTS. JOHN 
AND CHERUBS. Full-length figure of the Madonna with golden hair 
covering her shoulders, wearing an olive brown gown and red mantle, seated 
before a black canopy which is held by three winged cherubs. The nude Child 
stands on her cloak, reaching for a bunch of grapes proffered by the infant 
S. John, kneeling at the left in a hair tunic. In the background a landscape 


_with natural rock arch and winding road leading to a castle, other buildings 


bordering a sea. Branches laden with fruit form a canopy overhead. With 
old collector’s mark at lower right. Cradled panel: 47% x 2834 inches 
Note: Cranach painted this appealing subject of the Madonna and Infant Jesus 

accompanied by cherubs holding up a canopy, in several different compositions. One painted 
about 1536, is in the Institute of Fine Arts, Detroit. (See the Bulletin of the Detroit In- 
stitute of Art, vol. v, November 1923, pp. 10-11.) 

Painted about 1535 

[See illustration ] 
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[NUMBER 76 ] 


VENETIAN MASTER, CLOSE TO TITIAN XVI CENTURY 
77.PORTRAIT OF A NOBLEMAN. Three-quarter-length standing fig- 


ure of a bearded young man, wearing a slashed black doublet with crimson 
sleeves and paned trunks; resting his right hand on the arm of a chair and 
holding a jeweled black cap. Inscribed on back of chair with the age of the 
sitter dnno Aetatis XXVII, and dated 1558. 4914 x 38 inches 


Note: Dr Richard Offner, in a signed certificate, dated November 11, 1944, writes 
of the above painting: “The likeness of a Young Man in the Stanley Mortimer collection 
is a striking example of Venetian portraiture. The painting dated 1558 proudly records 
the sitter’s age and it is not unlikely he had himself represented at the full tide of his 
youthful aspirations on the occasion of his marriage; and that his bride appeared in a 
corresponding canvas. 

“The artist has caught the subject in the vividness of his twenty-seven years and 
at the peak of his powers. He looks squarely ahead with an unwavering glance as if every- 
thing were before him and he were capable and eager to cope with it. He is of abrupt 
address and of commanding authority like a young soldier. 

“The portrait stands close to Titian, under whom the artist was no doubt formed, in 
spite of differences in color and organization. And the structure is derived from Titian. 
This is revealed by a light descending from above to the same end of defining the bone 
and build of the head. 

“The amount of the figure shown, the distribution of mass, recall Titian’s portraits 
painted in the generation preceding the date on the face of the canvas, such as the three- 
quarter length portrait in the Louvre, the Prado Federigo Gonzaga, the Pitti Cardinal 
Ippolito de’Medici and “La Bella’, the Ufhzi Duke of Urbino, the Naples Luigi Farnese, 
the Berlin Young Man. Among these will be found also prototypes of the aforementioned 
psychology.” 


[See illustration ] 
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[NUMBER 77 | 


ANTWERP MASTER Circa 1530 


78. ADAM AND EVE IN THE GARDEN. Full-length nude figures of 
Adam and Eve standing at either side of the Tree, the serpent depicted with 
a human face entwined in the upper branches, Eve offering the apple to Adam. 
Wooded background with a glimpse of sky at upper right. 
: Cradled panel: 4514 x 3534 inches 
Note: This interesting painting of the Antwerp School is considered to be by a 
follower of Quentin Massys, very possibly the Master of the Mansi Magdalen. 


[See illustration ] 
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[NUMBER 78 | 


MASTER OF SAN MINIATO FLORENTINE: LATE XV CENTURY 


79. MADONNA AND CHILD. The Madonna at full-length, kneeling in 
a landscape in adoration before the nude Child lying upon her mantle on the 
ground. She wears a rose-red gown bordered with gold, and a dark blue 
hooded mantle, with a gold halo. Above her, God the Father appearing in 
the sky and the Holy Ghost. In the background a winding river bordered by 
town buildings enclosed by a turreted wall. Flowering foreground. 

Arched cradled panel: 4134 x 23% inches 


Note: Accompanied by a signed authentication by Dr Richard Offner, which reads: 
“The Virgin adoring the Christ-Child from the Stanley Mortimer collection is by the 
well-known Master of the S. Miniato Altarpiece, a painter whose style was formed on 
the tradition originating in Fra Filippo Lippi, and more directly on that winsome nar- 
rator Pesellino. ‘The above composition borrows a motif for the subject stabilized by 
Fra Filippo and known chiefly in his Nativities in Berlin and Florence. It is one of 
three or more representations of the same subject by the S, Miniato Master and easily 
the most successful of them all.” 


[See illustration ] 
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CHRISTOPH AMBERGER SUABIAN: 1490/1500-1552 


80. PORTRAIT OF A NOBLEMAN. Three-quarter-length figure, stand- 
@ Girtg to half right, and looking towards the observer; wearing a black silk 
doublet with white ruff, and gold chain with jewelry, black hat trimmed with 
a jeweled band and plumes, and a fur-lined cloak; holding gloves in the left 
hand, the right hand at his hip. Gray-green background with fringed drap- 

eries, and with coat of arms at upper right. 
Cradled panel: 4114 x 3334 inches 

[See illustration ] 
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[NUMBER 81 ] 


CORNELIUS JONSON DUTCH: 1593-c. 1664 
81.PORTRAIT OF dA LADY. Three-quarter-length figure, standing to 


half left, and looking towards the observer, wearing an olive green gown with 
white lawn lace-edged collar and cuffs, with jeweled brooch and pearls; the 
right hand at her waist, fingering the folds of her gown with her left hand. 
Shaded gray-green background. 4214 x 34 inches 
Note: Painted in the artist’s late period when established at the Hague and Am- 
sterdam. Comparable in quality to the Portrait of an Unknown Lady from the collection of 
Mrs Joseph, which is signed and dated 1655, showing the same cool and atmospheric 


flesh tones, the delicate finish, and the extraordinarily minute detail harmoniously broad 
in effect. See Collins-Baker, Lely and the Stuart Portrait Painters, 1912, vol, 1, p. 86. 


[See illustration ] 
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[ NUMBER 82 | 


YbeCo- 

BARTHOLOMEUS VAN DER HELST DUTCH: 1611-1670 
82. PORTRAIT OF A GENTLEMAN. Half-length figure of a man in 
black doublet with wide white lawn collar and cutfs edged with lace, wearing 
a roll-brimmed black hat, and carrying gloves in the right hand, the left hand 
held at his breast. Signed at upper right, B. VAN DER HELST, and dated 1644. 

Cradled panel: 41 x 30 inches 

[See illustration | 
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[ NUMBER 83] 


SCHOOL OF COLOGNE XVI CENTURY 


83. PORTRAIT OF A BURGOMASTER. Bust-length portrait of a man 
with reddish beard and strong features, looking to half right, facing a strong 
light. He wears a black biretta, and coat and doublet with brown fur collar, 
a narrow white ruff at the neck. Brown background. 

Panel: 1534 x 12 inches 


[See illustration ] 
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HANS HOLBEIN (ScHoo1 oF) XVI CENTURY 
84. EDWARD VI, AS PRINCE OF WALES. Bust-length portrait, at the 


age of six years, seen in profile to the left, holding a pink; wearing a fur-lined 
crimson coat and white doublet with gold jewelry and a jeweled velvet hat. 


/ L A, F _ Cradled panel: 144 ie 124 inches 
é Edward VI (1537-1553), King of England, was the son of Henry VIII and Jane 


Seymour. Succeeded his father in his tenth year; established uniformity of divine service 
in England by the Prayer book printed in 1549. 

Several portraits of this composition exist. One by Holbein in the Jules Bache collec- 
tion in the same pose at bust length in different costume, painted in England in 1543, and 
considered by Professor Ganz of Basle to be the last work of the master. A second version, 
painted under the influence of Holbein, is in the National Portrait Gallery, London, also 
differing in the costume. The same jeweled cap and costume are seen in the Holbein three- 
quarter-length portrait in Windsor Castle. 


Collection of Henry Labouchere, 1st Lord Taunton, Quantock Lodge, 
Bridgewater, Somersetshire 


[See illustration ] 
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PHILIPPE DE CHAMPAIGNE F'LEMISH : 1602-1674 
85. CHARLES II, KING OF ENGLAND. Three-quarter-length figure in 
blued laminated armor with rose-red sash, lace-edged white collar with tassel 
tie, and blue ribbon of the order of the Garter; holding a baton in the right 
hand and clasping the hilt of his sword with the left hand; his plumed helmet 
resting on a table at the right. A golden brown figured drapery in the back- 


- ground draped to disclose a view of a fleet assembled in the left distance. 


50 x 38% inches 
From E. Gimpel and Wildenstein, New York 


[See illustration ] 
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[ NUMBER 85 ] 


[ NUMBER 86] 


HYACINTHE RIGAUD FRENCH: 1659-1743 
86. PORTRAIT OF A NOBLEMAN. Waist-length portrait, facing the 


observer, of a nobleman, in powdered periwig, wearing a lace cravat and red 
ribbon and cross of a papal order, with an amber brown mantle about his 
shoulders. Brown background. Cradled panel: 32 x 2514 inches 
Painted about 1695-1700 

[See illustration ] 
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[ NUMBER 87 | 


MAIN LOUIS TOCQUE FRENCH: 1696-1772 
“00 * 87. PORTRAIT OF A YOUNG NOBLEMAN. Seen at three-quarter- 
length, standing to half left, leaning the right arm on the base of a column; 
wearing steel armor showing crimson velvet sleeves with lace cuffs, and a 
white cravat; clasping with the left hand his sword-belt. Park landscape in 
the background with buildings in the distance at the left, and trees at the right. 

51% x 38 inches 

[See illustration ] 
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[NUMBER 88 ] 


PIE TERSPOURBUS FLEMISH: 1510-1584 
88. PORTRAIT OF A NOBLEMAN. Three-quarter-length standing fig- 


ure, looking towards the observer, his right hand at his side, holding gloves 
with the left hand which rests upon a green-covered table. He wears a slashed 
black doublet trimmed with gold buttons and brown fur, with gold-embroid- 
ered rose-red sleeves and paned trunks, short black cape, and gold-trimmed 
black hat. Inscribed at upper left 4etatis 27, and dated 1556. 

Cradled panel: 43 x 32 inches 


[See illustration ] 
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FRANZ POURBUS THE YOUNGER (ScHOOoL oF) 

FLEMISH : CIRCA 1600 
89. PORTRAIT OF A LADY. Portrayed at three-quarter length, stand- 
ing slightly to the left, in an aubergine damask gown with pointed gold-em- 
broidered gray bodice ornamented with jeweled chains and a pendant. Her 


y, y) /—face framed by a wide lace-edged ruff, with high coiffure surmounted by an 


/lo 


17d 


b (0 


elaborately jeweled tiara. Green draperies in the background. 
Cradled panel: 42 x 30 inches 


JAN ANTONISZ:. VAN RAVESTEYN DUTCH? 1572-1657 
90. PORTRAIT OF A GENTLEMAN. Bust-length portrait of a man 
with vandyke beard and mustache, facing slightly to the right; wearing a black 
silk doublet and wide pleated and lace-edged white ruff. Grey background, 
with an escutcheon at upper left. Inscribed at middle left Zetat. 42, and dated 


ei?- 1626. Panel: 2734 * 24% inches 
MICHIEL: MIEREVELT DutcH: 1567-1641 


_91. BESS OF HARDIVICKE. At bust length, slightly to the left, in black 
silk gown trimmed with a rosette, with white partlet and wide goffered ruff, 
and wearing a black coif pointed on the forehead. 

Cradled panel: 24 * 19% inches 
From Henry Graves & Co., London 


ANTONIO MORO (ScHOoOoL or) XVI CENTURY 
-92. PORTRAIT OF AN ENGLISH LADY. Three-quarter-length fig- 


ure, standing to half left, wearing a ruby red gown with gold embroidered 
partlet, fur-lined black coat, and jeweled black and white French hood; hold- 
ing the pendant of a jeweled girdle in both hands. Green background. 
Cradled panel: 3434 x 25 inches 
Note: A portrait, undoubtedly of the same subject, given to Antonio Moro, and said 


to be a portrait of Mary I, Queen of England, was exhibited at the Burlington House in 
1907 by the Earl of Darnley, and included in his sale at Christies (May 1, 1925, no. 50). 
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[ NUMBER 93 | 


JAN DAVIDSZ DE HEEM AND A FOLLOWER OF 
SIR ANTHONY VAN DYCK ANTWERP: CIRCA 1650 
93. ANGEL AND CHILD WITH STILL LIFE. Depicting a child in 
-white frock with gray scarf fastened with a pearl brooch; seated in a land- 
scape holding a bunch of grapes; a basket placed before her overflowing 
with fruit, maize and flowers. At her right stands a nude winged cherub with 
rose scarf, holding a garland of flowers. Vista of mountains on the right. 
48 14 x 35 inches 
Note: The still life by Jan Davidsz de Heem (1606-1684), and the children by a 
follower of Sir Anthony Van Dyck, possibly Thomas Willeboirts (1614-1654). 
[See illustration ] 
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PIER FRANCESCO MORAZZONE NEAPOLITAN: 1571-1626 

94. SAINT WITH CRUCIFIX. Half-length figure of a saint in black 

. robes, looking down at a crucifix held in his left hand; his face and neck, gray 
| Alo hair and beard, strongly lighted from the left. Dark background. 

2734 x 23 inches 


VENETIAN SCHOOL XVI CENTURY 

1h, (795. PROFILE HEAD. Profile portrait to the right, at bust length, of a 
ia woman with golden hair dressed with braids, wearing a crimson tunic knotted 
over the right shoulder. Cradled panel: 15% x 12% inches 
SCHOOL OF THE DANUBE XVI CENTURY 


»»~,96. PORTRAIT OF 4 NOBLEMAN. Bust-length portrait slightly to the 
/é right of a bearded man wearing a rose doublet, black biretta and fur-lined 
coat, with white collar open at the neck with two string ties. 2434 x 18 inches 


. ao 
47 OfTALIAN SCHOOL XVII Century 
97. PUTTI: PAIR PAINTINGS. Figures of nude putti with blue and 


| rose scarfs, one holding up a helmet before a leopard skin, the other with a 
stone jardiniere with green leaves, flowers at his feet. 45 x 2634 inches 
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RENAISSANCE FURNITURE AND OBJECTS OF ART 


[ NUMBER 98 ] 


98. GoLD-DAMASCENED MorIon German, Late XVI Century 
Domed helmet with etched and gilded comb-shaped crest with the arms of 
Saxony; the sides damascened with medallions of the Roman heroes Mucius 
Scaevola and Marcus Curtius, the base with a caryatid plume-holder and 
marginal row of lion masks; one ear protector missing. Nuremberg (?) 
mark on rim. Worn by the State Guard of the Elector Christian I of Saxony. 

Height 11% inches 

[See illustration] 


99. Parr Limoces ENAMEL Porrratr PLAQues French, XVI Century 
Profile heads of the laureated Emperor Nero and the virtuous Lucretia en 
grisaille, with enrichments and captions in gold, before a black background; 
surrounded by a border consisting of four segments of lapis blue enamel 
reserved in white with Renaissance urns and grotesques between leaf scroll- 
ings. One with small restoration to border. Framed. Diameter 15 inches 
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[ NUMBER 100 | 


100. Parr FAMILLE VERTE PORCELAIN TEMPLE JARS WITH 

FIGURES OF WARRIORS K’ang Hsi 
Wide-mouthed potiches, with teakwood hat covers; enameled in coral red, 
green, blue, yellow and aubergine, one with a scene depicting a running 
-cavalry battle with spearmen and banner-bearers in a rocky landscape, the 
other a reception of a Mongolian chief with spearmen, banner-bearers and 
attendant by an official seated at a table on a podium and attended by scribes 
and an umbrella bearer; the shoulder diapered in iron red and with four 
reserves of Precious Things. Repaired. Height 23% inches 


[See illustration ] 


“ 

ror. Parr GiLpep ToLe PaLtace LANTERNS Venetian, Late XVII Century 
Hexagonal, with glazed panes bordered with Baroque scrollwork and gad- 
rooned shoulder and pendant; surmounted by three lions of S. Mark seated 
upon a wreath. Fitted for electricity. Height 34 inches 
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102. Louis XIV BouLLE MARQUETRY BRACKET CLOcK 

MOUNTED IN BRONZE Dor 

Quadrangular domed and arched case with urn finials and surmounted by 
a winged monster, the pilasters applied with caryatid busts with pendants, 
the base with a sunburst mask and leaf scrollings terminating in mascarons, 
all in gilded bronze; marquetry veneers of red tortoise-shell and brass. Gilded 
bronze dial wrought with medallion portrait of Louis XV beneath a canopy; 
enamel numerals. As exhibited. Height 32% inches 


103. PAIR MAZARINE BLUE PoRCELAIN CovERED BALUSTER JARS WITH 

FAMILLE RosE DECORATION Yung Chéng 
Slender baluster-form body with hat cover, glazed a deep blue and lightly 
etched in gilding with plum blossoms on a ground of melting ice in Spring; 
further ornamented with large and small leaf-shaped reserves decorated in 
the famille rose enamels with pink peony shrubs springing from ornamental 
rockery. | Height 28 inches 


104. WrouGHT IRon AND Moss GREEN VELVET TREASURE CHEST 
Spanish Gothic 
Oblong chest covered in antique Genoese moss green velvet, elaborately 
banded with strips of wrought iron terminating in small scallop shells; the 
rim furnished with a frieze of reticulated Gothic pattern, with Gothic hasps 
and locks on scallop-shell mounts. Length 25 inches 


105. SCULPTURED WALNUT COFFER Flemish, XVI Century 
Oblong chest with handsome late Gothic forged iron lock and flat pilasters 
carved with Renaissance ornament; enclosing two roundels with large medal- 
lioned busts of a burgher and his wife in high relief; the central panel is 
carved with a garlanded blank escutcheon, and is probably a restoration. The 
end panels are sculptured with laureated busts. 


Height 37% inches; length 5 feet 5 inches 
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[NUMBER 106] [ NUMBER 107 | 


106. CARVED WALNUT AND WINE RED VELVET DANTESQUE CHAIR 
Florentine, XVI Century 


Poe . . . . 
[Be Curule X-frame embellished with carved rosettes on crouching lion supports, 
the shaped arms with acanthus leaves; seat and fringed back valance in wine 


red velvet. 
[See illustration ] 


107. WALNUT AND Bone INTARSIA DANTESQUE CHAIR 
Moorish for the Venetian Market, XVI Century 


4 76 €urule frame with cusps upon the lower members, richly inlaid allover with 
a mosaic of stellate rosettes in tinted wood, bone and metal; leather seat 


tooled with a fragmented mosaic, the back panel with an Arabic inscription, 


leather worn. 
[See illustration ] 


67 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


i ee 


108. PAIR CARVED AND PARCEL-GILDED STATE CHAIRS IN 

BRUSSELS RENAISSANCE TAPESTRY Italian, circa 1600 
Upright canted backs and seats in Brussels tapestry, partly restored, the 
backs woven with figures of Time and Youth respectively, beneath columned 
pergolas entwined with fruit and grapes, the seats with urns of fruits and 
flowers. Acanthus-voluted arms and supports; on richly turned stretchered 
legs, the frontal stretcher carved with a shell flanked by leaf scrolls. 


109. CARVED AND GILDED CARTOUCHE-FoRM WaLL Mirror 
Florentine XVII Century Style 
Baroque cartouche carved with swags of leaves, with a leaved female mask 
at the base, and crested by a pelican in her Piety. 
Height 32 inches; width 20¥, inches 


110, SCULPTURED WALNUT COFFER Flemish, XVI Century 
Oblong chest with hinged cover and fine late Gothic forged iron traceried 
lock; the front panel carved with quaint male and female grotesques amid 
fruiting leaf scrollings, the end panels with ‘Romayne’ medallions encircled 
by scrolling leafage and grotesques; front panel repaired. Light patina. 
Height 31 inches; length 6 feet 2 inches 


111. PAIR SCULPTURED WALNUT CATHEDRAL TORCHERES 

Italian Renaissance 
Elaborately balustered and knopped standard lavishly carved with nude 
cherubs, masks and drapery festoons with figures of saints in niches, the base 
with winged caryatids sheathed in volutes and hung with swags of fruit; rest- 
ing on three lion masks with paw feet. The standards are refitted with a 
cluster of six gilded bronze leaf-scrolled arms fitted for electricity, with sham 
candles. Late examples, possibly eighteenth century. Height 7 feet 2 inches 


112. THREE Louis XIII TurNep WALNUT AND EMBROIDERED 

WINE ReED VELVET ARMCHAIRS Flemish, XV II Century 
Seat and high arched back in wine red velvet applied with borders of silk 
embroidery in a leaf-scrolled floral design centring a cartouche needlepainted 
with a Scriptural subject, and surmounted by a large blossom; open serpen- 
tine scrolled arms on turned supports, turned and blocked legs and H-stret- 
cher. One frame of modern date. 
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[NUMBER 113 | 


113. RICHLY SCULPTURED WALNUT DRESSOIR Burgundian, XVI Century 
Upper section with three paneled cupboards lavishly carved with strap scroll- 
ings and mascarons, the central one with adosses harpies; the pilasters with 
male and female termes sheathed in drapery swags. Lower section with gad- 
rooned frieze containing two drawers and advanced central drawer carved 
with a mask and drapery festoon; on two freestanding fluted columns flanked 
by voluted animal grotesques, the whole resting upon an undershelf; back 
panel carved with a strap-scrolled cartouche. 

Height 5 feet 1 inch; width 47 inches 


[See illustration ] 
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114. UPHOLSTERED SOFA IN SIXTEENTH CENTURY EMBROIDERED 

WINE RED VELVET 

Deep back with wings, closed sides and valance, covered in Genoese wine 

red velvet richly embroidered in gold and colored silks with foliated scroll- 

ings and a garland surrounding a needlepainted oval medallion of a saint, 

centring the back; the seat cushion in velvet apparently of later date. 
Length 5 feet 10 inches 


115. SCULPTURED WALNUT CaBINET A DEUX Corps 
Ile de France, XVI Century 
Upper section with broken triangular pediment carved with grotesques, centr- 
ing a portico containing a small female figure in a niche: frieze carved with 
reclining male and female figures with dolphin and seahorse respectively, over 
double cupboards sculptured with oval medallions of nude female figures of 
Plenty, surmounted by eagles hung with swags of fruit and resting on pairs 
of adossés grotesques; two drawers below, carved with lion-heads springing 
from leaf scrollings. Lower section with two drawers above double cup- 
boards, also carved with nude male and female allegorical figures, the pilas- 
ters with small panels of swans. The drawer fronts, stiles, frieze and pilasters 
are inset with small oblong plaquettes of marble. Some restorations. 
Height 7 feet 2 inches; width 43 inches 


116. SCULPTURED WALNuT CaBINET A Deux Corps 

Ile de France, XVI Century 
Type of the preceding, and of somewhat smaller proportions, the pediment 
centred with a species of plinth, the pilasters with half-round ebony columns; 
the upper and lower doors each carved with a single allegorical figure in low 
relief. Height 6 feet 4 inches; width 41 inches 


, pad 


117. WALNUT VARGUENO INLaIp witH TorToIsk-SHELL AND 
ENGRAVED BONE Spanish Baroque 
Open-front chest of the period, with eight drawers paneled in red tortoise- 
shell and bone engraved with running hounds and game, and borders of folia- 
tions, centring a cupboard inlaid in bone and tortoise-shell with a Baroque 
portico, opening to a nest of six small drawers inlaid with rosettes of string- 
ing; bronze bun feet. On inlaid rosewood puente of later date, with spirally 
turned legs and scrolled wrought iron underbrackets. 

Leight 56 inches; width 4634 inches 
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118. SCULPTURED WALNUT CATHEDRAL TORCHERE 
Italian Renaissance Style 
Elaborate balustered and vase-turned standard carved with collars of leafage 
and floral festoons, with three S-scrolled brackets and clusters of cherub- 
ifs heads below; the trilateral base with winged harpies. Supporting a cluster 
“of seven gilded arms for lights; fitted for electricity, with sham candles. 
Height 7 feet 2 inches 


119. FRENCH Goruic RicHLy CARVED WALNUT ARMORIAL CHAIRE 
_ Throne seat with tall paneled back having arched and traceried pediment 
5 rite flanked by two seated female figures and two animal monsters, the back 
carved with a scene from French history beneath a crocketed and traceried 
canopy with the royal arms; the pilasters carved in the round with figures 
of a male and female saint on pillars beneath slender Gothic canopies; base 
panel with rusticated tracery. Panel seat; open arms terminating in carved 
pole lanterns upheld by the figures of two peasants. Height 6 feet 4 inches 


120. PAIR OCTAGONAL THREE-TIER TABLES COVERED IN 
— /% SEVENTEENTH CENTURY GENOESE VELVET 
| is 5, 6 
/ ~ With octagonal top and two undershelves joined by octagonal supports; 
entirely covered in Genoese crimson velvet, trimmed with fringe. As ex- 
hibited. Height 30% inches; width 20 inches 


121. Two James II Carvep WALNuT TALL-BACK SIDE CHAIRS 
English and Flemish, XV II Century 
y One with baluster-turned uprights and open paneled and leaf-scrolled splat 
4f O~centred with a rosette, sausage-turned legs with X-stretcher; the other with 
fluted baluster uprights and S-scrolled cresting centring a coat of arms, the 
back paneled in crimson damask, with applied escutcheon; on turned and 
blocked stretchered legs with strop-scrolled frontal stretchers. Seats in crim- 

son silk damask. 


_, 122. SILVER-EMBROIDERED WINE RED VELVET BALDACCHINO 
bl Italian, circa 1700 
Five widths, with border of applied silver embroidery developing large 
foliated clusters and two crowned and mantled escutcheons, worn. 
Tie feei x8 feet 


123. RéGeNce Acayou MARQuETRY TALL-Case CLOCK, MOouNTED IN 
/ BRONZE Dore F. Berthoud, Paris 
{O00 “Rococo garlanded dial surmounted by a seated bronze doré figure of Neptune 
with trident; shaped case with quartered panels inlaid with straggling foliage 
enclosed within rococo bronze doré cartouches, the shoulders applied with 
voluted and sheathed caryatids. Height 8 feet 5 inches; width 18 inches 
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124. SET OF TEN Carvep WaALNuT DininG Cuatrs Regence Style 
Two arm- and eight side chairs. Side chairs with open cartouche-form back 
with elaborately carved rococo floral cresting centring a small latticed car- 
touche above a caned splat; caned seat with valanced rails, quadrangular 
cabriole legs and X-stretcher, all embellished with carving. Armchairs of 
slightly different design, and of chestnut. 


125. UPHOLSTERED DouBLe BEDSTEAD IN GRAY CHINTZ 


_ Large plain frame with arched and scrolled detachable headboard, covered 
“in gray chintz patterned with pink roses. Has box spring, mattress and 


coverlet. Fleight 54 inches; width 6 feet 


126. INDIAN CARPET 
Olive green field woven in fawn, magenta and white with angular floral 
branches, fawn floral guards and magenta borders of large palmettes. 

15 feet 7 inches x 10 feet 


127. [wo Carvep WALNUT TALL-Back Sipe Carrs Flemish Baroque 
Open arched and spooned backs with richly carved and pierced splats with 
crestings of leafage, strap scrollings, etc; seats in brown frappeé velours and 
worn Genoese crimson velvet respectively; on carved and stretchered cab- 
riole legs. One with modern frame. 


128. Repoussé Gitpep Copper CATHEDRAL LANTERN 


Italian, Early XVII Century 
Hexagonal, with frosted glass panes enclosed by leaf-scrolled caryatids at 
the angles, which are supported by six small nude putit; lobed dome repoussé — 
with foliage. Fitted for electricity. Height 40 inches 


129. Louis XIV INLatpD Epony ANd Bong Manrtet CLock 

Quadrangular, with sarcophagus top, the pilasters, spandrels and dome orna- 

mented with bone plaquettes inlaid with ebony foliations and strap scrollings; 

bronze hour-ring surmounting an appliqué chariot of the sun. Repaired. 
Height 21 inches 


{END OF SALE] 
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